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Entwined 
Stories in Thread and Weave 
 

For centuries, textiles and their embellishment have been considered a craft-oriented practice and not art. Embroidery, 

the world over, was attributed to the feminine domain until certain global movements of artists established the art-form 

outside of domestic spaces – moving into arenas of individual expression, protest, and artistic commentary. In the 

Indian context, the significance of hand-crafting traditions is enormous, with each region exhibiting an indigenous 

lineage of technique and design. Viewed from the pre-colonial perspective, blurred boundaries exist in the sub-

continent between high art and artisanal craft-making, as the processes and aesthetic tenets overlapped in their very 

essence. These mediums are now finding fresh relevance in the trans-disciplinary space of contemporary art. 

Entwined is a compilation of work by Indian artists who have been exploring and contextualizing the legacies of 

stitching, embroidery and textile within personal and expressive spheres. The artists, in choosing to use thread and 

fabric, primarily showcase a love for the textural and tactile, underlying which a number of other concerns and 

preoccupations are manifest. Their approaches are eclectic – so are the subjects they investigate – and yet at a symbolic 

level they remain connected, their languages presenting an intersection of personal stories with larger historical and 

global narratives.  The exhibition encompasses trajectories of thought that touch upon notions of the body and mind, 

personal space, identity and belonging, gender and nationhood, socio-cultural and geo-political commentary, as well as 

spirituality and philosophy. The works in the show engender deep contemplation – the viewer is led through a plural 

world of yarns and fibres, warps and wefts, knots and stitches, markings of paint and other pigment, the whole 

assuming the significance of a complex space that has the capacity to transcend time, connect the real with the 

imagined, and the private with the universal 

-  Lina Vincent 

  



ALPANA VIJ 



Alpana Vij 
What do I see when I see a fallen leaf? 

Dried Leaf and 24K Gold Thread 
 on Handmade Mulberry Paper 

13.5” x  9.5” 
2020 
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Alpana Vij 
What do I see when I see a fallen leaf? 

Dried Leaf and 24K Gold Thread  
on Handmade Mulberry Paper 

18” x 12” 
2020 



ALPANA VIJ  

"What do I see when I see a fallen leaf? 

I see the green…now just a distant memory. I see the tree upon which it 
lushly grew. 

I see the soil that nourished that tree. The clouds…the sunlight…all of 
nature that came together to birth this now dying leaf. And soon it’ll 

mingle with the earth again and rise anew.  

So let me take a moment…to take it in my hands and gently repair the 
holes and cracks in gold thread…to celebrate the leaf…the sun…the 
stars…the rain…the earth…our fleeting and interconnected lives." 

 Alpana Vij, a contemporary artist based in Singapore, is inspired by the 

Buddhist concept of śūnyatā or emptiness that focuses on the 

transitory and ephemeral nature and interconnectedness of all 

phenomena. She seeks to use her ritualized and meditative art making 

as a reflexive process to question and understand these teachings and 

to create immersive experiences that poetically engage the viewer in a 

dialogue.  



GOPIKA NATH  



Gopika Nath 
Visarjan I 
Digital Photography, Photographic Canvas, Cotton Thread, Pen 
and Ink, Crochet and Stitching, Found Object : Sea-Shell 
8.26” x 11.7” 
2018 



Gopika Nath 
Visarjan II 
Digital Photography, Photographic Canvas, Cotton Thread, Pen 
and Ink, Crochet and Stitching, Found object: Sea-Shell 
8.26” x 11.7” 
2018 



Gopika Nath 
Visarjan III 

Digital Photography, Photographic Canvas, Cotton Thread, 
Pen and Ink, Colour Pencil, Crochet and Stitching, Nylon 

Fishing Net, Found Object: Sea-Shell 
 11.7” x 8.26” 



GOPIKA NATH  

Gopika Nath moved to Goa three years ago, when the sea, its objects and markings 

on the sanded coastline, became metaphoric of the idea of letting go. Of how, like the 

oceanic depths that churn and regurgitate – washing ashore elements that are not 

yet settled or ingested, the mind too does the same in terms of unresolved emotional 

issues. By looking at them through the activity of embroidery and crochet, allowing 

the repetitive, meditative process of doing to evolve into surrendering what was 

being withheld from the larger forces of life, became simplified, and shareable. She is 

also inspired by the Ganesh Chaturthi festival where devotees create the idol, 

embellish and venerate it to then relinquish it to the depths of the Arabian Sea. Re-

creating the rituals year after year to worship the remover of obstacles or 

‘Vignaharta’ and the ‘visarjan’ - releasing their fear along with their beloved idol, with 

faith that all hindrances for the coming year would be expunged.  

In these works, she uses digital photography, pen and ink drawing, colour pencils, 

nylon fishing net, crocheting with fine cotton yarns, and stitching along with sea-

shells [as found objects] to evoke a complex set of emotions that accompany us on 

an inward exploration of letting go.  The damaged exoskeletons are reminiscent of 

the brokenness in us; ironically it is the fragmentation of the shell that enables her to 

hook the yarn around the object. These collected, calcified casings of invertebrates 

become the idol that is revered, embellished and submerged into the ocean of 

consciousness, to the extent that one’s life permits. The ephemeral and decaying 

objects such as textures of the sea-shore, leaves and flowers etc. are represented by 

the photographs to create an actual ‘visarjan’ like environment, analogous to that 

which welcomes the Ganpati murtis. 



LAVANYA MANI 



Lavanya Mani 
Anomalies  

Rust Printing & Hand  
Embroidery on Cotton  

Fabric 
24” x 24” 

2020 
 

 



Lavanya Mani 
Anomalies 2  

Rust Printing & Hand  
Embroidery on Cotton 

 Fabric 
24” x 24” 

2020 
 
 



LAVANYA MANI 

“The works for this show, called ‘Anomalies’, are an extension of 

the work I have been doing recently that explores the relationship 

of body and landscape. An anomaly- defined as an odd, peculiar 

or strange condition  that is inconsistent with the norm is often 

used to describe disease in a living organism .Todays charred 

,burnt and damaged landscapes that are increasingly becoming 

our reality mirrors the disease laden anomalies of our bodies.” 

  

Lavanya Mani is known for the use of natural dyes, embroidery, 

applique in her contemporary studio practice. Her work explores 

history, autobiography, middle class femininity and inherited 

knowledge, experience and objects. 



The Being  
Acrylic, Fabric, Glue on Canvas 
60” x 48” 
2020 

JAGANNATH PANDA 



JAGANNATH PANDA  

 In his current series of work, Jagannath Panda employs the complexly layered surfaces of cloth utilized by block printers 
as a backing or support. In every round of printing, this backing-fabric absorbs pigments to a certain extent, retaining 
extensive and partial memories of the varied prints, and itself becoming densely patterned and textured, even though in 
a random way. The series extends the artist’s engagement with notions of labor and construction that have featured 
prominently in his past practice as an artist. 

Studying and confronting the ‘suburb’ that arises on farm land, the artist compels viewers to think of the manner in 
which humans treat nature as material property. The work refers to the repetitive burning of crop stubs in vast regions of 
northern India, causing environmental harm and establishing a conflicting aspect to the farmers’ role. The imagery comes 
together as a combination of materiality and symbolic narrative; the mysticism that is deeply embedded in myth and 
imaginations of nature becomes embodied in the ‘Being’, a hybrid creature that rises above the chaos, metaphorically 
representing both good and evil. 

One of Jagannath’s primary concerns is with the dichotomies of our time: urban and rural, insider and outsider, human 
and animal; in his art, he articulates and positions himself as being witness to these, all the while negotiating a sense of 
coexistence and balance.   

 
 



SEEMA KOHLI 



Seema Kohli 
Weaving a Wave  

Embroidery with Silk Thread 
16” x 15” 

2019 
 
 

 



Seema Kohli 
Weaving a Wave  

Embroidery with Silk Thread 
16” x 15” 

2019 

 



Seema Kohli 
Weaving a Wave  

Embroidery with Silk Thread 
21” x 23” 

2020 
 

 



Seema Kohli 
Weaving a Wave 

Embroidery with Silk Thread 
21” x 19” 

2020 
 

 



SEEMA KOHLI  

“Engaging with a wide circuit of references like religious iconography, 

world mythology, philosophy and literature, I weave together a story to 

recover the lost feminine narrative in cultural history. It becomes above 

all an exploration into the journey of the self and the relationship of the 

self with the spiritual cosmos. These works are based on the idea of 

“HiranyaGarbha-The Golden Womb” an ode to the feminine energy, to 

the process of constant positive recycling, recreation, to the idea of 

continuation of life, of redirection of energies and birth. I chose this 

medium of thread reflecting the continuation of life and the 

embellishments are the various joys and festivities marking our lives. I 

collaborated with the weavers of Raj Initiative in this endeavor which 

hopes to resynchronize the material clock back to its humanistic origins, 

where product, processes and people all emerge as winners in the global 

design matrix of endless possibility.” 



 
The Plain of Aspiration 
Wooden Pankha-Holder, Woven Grass Mat & Cotton  
Cloth Pankha and Embroidery & Applique on Silk 
42” x 30” (each) 
2016 
 

 

PAULA SENGUPTA 











PAULA SENGUPTA 

The Plain Of Aspiration  

For over a decade now, the artist has travelled to various locations on the “Buddha trail” – in the Indian subcontinent and in 

Southeast Asia. These journeys of inhabiting place trace the land; physical geographies that are intrinsically connected with 

the being, the reach, teachings, relics, rites and rituals associated with the Buddha.  The Plain of Aspiration is thus a 

mapping of movement and territory that positions a deeply personal travelling narrative of contested sacred geographies, 

traversing eight contested Buddhist sites. 

The maps occur in pairs: the Rumtek Monastery in Gangtok and the Tabo Monastery in Spiti, the Stupa of Boudhanath in 

Kathmandu and Ghar Gompha in Mustang, the Bodhgaya Temple and the ruins of the University of Nalanda in Bihar, and 

Anuradhapura in Sri Lanka and Sarnath near Varanasi. The artistic intention and response stays in conversation with the 

specific sacred sites of Anuradhapura and Varanasi, and Sarnath in particular, but also travels beyond and outside of them 

encompassing other geographies, contested because of the ideological ramifications of ‘sacredness.’ 

The work takes the shape of a traditional hand-pulled pankha – a familiar object in tropical countries up until the Colonial 

era. Its aesthetic manifestation here is intended to reference the functional, the performative, and the participatory. The fan 

is functional and viewers could pull it like the punkhawallahs of yore. Thereby, the work activates itself, and the viewer is 

invited to metaphorically ‘travel’ the map. 



PAULA SENGUPTA 
Reclaiming Chintz 



Paula Sengupta 
The  Serpant’s Garden 

Etching & Aquatint on Paper 
20” x 13” 

2018 



Paula Sengupta 
The Spice Garden 

Etching & Aquatint on Paper 
20” x 13” 

2018 



Paula Sengupta 
The Garden of Aubergines  
Etching & Aquatint on Paper 
13” x 20” 
2018 



RECLAIMING CHINTZ by PAULA SENGUPTA 

Leading on from The Plain of Aspiration, my current project is concerned with reclaiming chintz. Originally a calico 
produced in India from 1600 to 1800, chintz was exported to Europe and gained great popularity there in the late 17th 
century.  

Recently, I have been making drawings of the plants in my garden, in the tradition of Colonial botanical drawings. I have 
observed that both symmetry and asymmetry, order and disorder, logic and illogic are simultaneously present within these 
organic forms.  

Also lying embedded within me is years of observation and internalising of floral, vegetal and animal forms as seen in our 
indigenous schools of art. From the frescoes of Ajanta to the nature studies of the 17th century Mughal artist, Ustad 
Mansur, there is a vast dictionary that is open before me. Most important are the myriad textile arts of the Indian 
Subcontinent, Southeast Asia, Tibet, China and beyond.  

In this instance, it is chintz that I have observed. Whilst chintz motifs are derived from the flora and fauna of the East, they 
are clearly the figment of a wild imagination. In the conceptual tradition of Eastern schools, these motifs lie somewhere 
between the plant and animal world, beautiful, yet menacing, uncontrolled and erotic. Camouflage is an inherent 
characteristic of chintz, deriving from Nature's intrinsic order. Fauna masquerades as flora, flora as fruit, fruit as animal, 
and so on. A tapestry so rich and layered, that its readings are limitless.  

A series of etchings emerged from this– a first step towards making my own chintz. These are design developments from 
the flora and fauna that I documented, but taking on connotations that are distinctly erotic. Camouflaged within these 
fantastic forests are hybrid creatures, drawn from wild life that I have observed. The resultant is a space of menace and 
illogic. 
  



PRANATI PANDA 



Pranati Panda 
Deep Inside XIII  

Water Color, Hand Embroidery  
on Dissolving Fabric and Machine 

Embroidery on Net 
“18.5” Diameter 

2020 
 

 



Pranati Panda 
Deep Inside XIV  

Water Color and Hand 
 Embroidery on Net 
“15.2/8” Diameter 

2020 
 
 



PRANATI PANDA 

My work is all about my existence and connection between feelings, moments and deep memories. The relation between 

humans and nature, the tension and respect that exists, and the fragility as well as balance between the two; how 

powerful and how beautiful it is. 

Very often I work with fabric and thread, and I think they have such a feminine connotation that I have found it the perfect 

medium for self-expression. My work is very process oriented, and it has many layers. I play with different materials, 

techniques, patterns, and textures. From mosquito nets, glue, ink and water colour, with a combination of hand stitched 

and machine stitched embroidery on rice paper, to working with cotton fabric, dissolved fabric, aluminum net; even silk,  

The labor-intensive and meditative aspect of embroidery makes it possible for me to stay in my work and ensoul it more 

and more. Deeply symbolic, embroidery stands for stringing together of the thread of life, and connecting one work to the 

other… My current series of work is about our mind; a strong sense of wonder about the fragility of mind, wonder about 

the working of one’s memory, about the visible and the invisible. 



SANJEEV KHANDEKAR AND VAISHALI NARKAR  



Sanjeev and Vaishali 
Kristallnacht - “Night of a Broken Glass"  
Embroidery, Acrylic, Pastels, Pen & Interface on Canvas 
31” x 42” 
2019 



Sanjeev and Vaishali 
Kristallnacht - “Night of a Broken Glass"  
Embroidery, Acrylic, Pastels, Pen & Interface on Canvas 
31” x 42” 
2019 



Sanjeev and Vaishali 
Translate Allah 
Embroidery, Acrylic, Silk on Silk 
60” x 36” 
2015 



SANJEEV KHANDEKAR AND VAISHALI NARKAR  

Working collaboratively Sanjeev Khandekar and Vaishali Narkar are consistently 
following their concerns about global warming, climate change, anthropocene 
through their visual works, writings and poetry for more than fifteen years. 

Sanjeev’s poem ‘rap on the acid‘, (2003) and subsequent drawings in response to 
conflict and war in Gaza, Afghanistan and Syria, and the situation in Kashmir 
forms the background of these works. ‘Discrimination, denied freedom, creation 
of walls and barriers, military rule, violence and terror, prompted us to work… 
Islamophobia is being spread like a dangerous virus and claiming more lives than 
any other epidemic, the big capital and it’s greed is at the helm of the affairs, it is 
also another side of #Capitalocene’ say Sanjeev & Vaishali. 

This series of works began in 2014 when they began using a map of Kashmir to 
express a renewed idea of Kristallnacht ("Crystal Night"). The name comes from 
shards of broken glass that littered the streets after windows of Jewish-owned 
buildings and synagogues were smashed. The artists use the same title for works 
narrating about events in Kashmir or Palestine. 

Each artwork uses multiple mediums including embroidery, acrylic paint, zari 
work and also objects like cowry shell dice. An interface of a broken glass further 
enhanced by etching accentuates meanings in one of the works.  

 “Kashmir is one of the most painful experiences we are going through and each 
new day is a new layer of heartache; painting ‘Kashmir’ is like painting a portrait 
of pain and sorrow…” 

‘Translate Allah’ depicts an image of an ancient game called ‘Dyut Krida’ or 
‘Chausar’. The silk is embroidered in silk with names of Allah, and also with 
prayers. The different sections and motifs in the work symbolically refer to 
bombings and violence, as well as emergence of hope.  “Mahatma gave his life in 
translating Allah as ‘Raghupati raghav raja ram, ishwar Allah tero nam’, when do 
we get it translated in our daily lives, the artists ask 



LINA VINCENT  

Lina Vincent is an art historian and curator with 18 years’ 
experience in arts management. She is committed to 
socially engaged practices that reflect in multidisciplinary 
projects she has developed and participated in. She recently 
concluded an Archival Museum Fellowship through India 
Foundation for the Arts for Goa Chitra Museum, and is 
working on an ongoing documentation project ‘GOA 
FAMILIA’ for Serendipity Arts Foundation. She also leads the 
ongoing Piramal Residency Artist Incubator Programme. 
Selected projects include ‘GOOD FOOD India’ -international 
arts program for environmental awareness; ‘Tabiyat: 
Medicine and Healing in India’ CSMVS Mumbai; 
‘Morphology of Archive: Connected Histories of Goa’, MOG, 
Goa. Lina is Associate Curator with ARTPORT_making waves 
and writes for several leading art magazines in India.  
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